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Intro In recent years, while the epidemic has changed living habits, it has also changed
everyone's daily performance methods.

Image: CHANG Wen-Hsuan, When Did the Merlion Become Extinct?—The Narrative
to Succeed in the 21st Century, 2019-22. (Courtesy of the artist)

In recent years, while the epidemic has changed living habits, it has also changed everyone's
daily performance methods. For example, you don’t need to smile when wearing a mask to
socialize with others, you just need to squint your eyes; for example, when you make an
unsatisfactory speech in class or in a meeting, squint your eyes above the mask and deflate
your mouth below the mask; In addition to muscular control, systematic trunk control was
invented to improve the teleconferencing experience. In August 2022, a British research team
published "Video Meeting Signals" (Video Meeting Signals, VMSTM). , "I'm not sure" and
other gestures, the experience of video conferencing users has been greatly improved.

The research team mentioned in the introduction that when the telephone was first invented
in the early 19th century, users did not know how to properly greet in the voice-only
interaction. The solution proposed by Thomas Alva Edison was the invention of "Hello". use.
The research team used the case of this new technology to change social habits to explain
why "sign language" is necessary. The fatigue caused by video software comes from the
failure of eye contact, which is extremely critical for social interaction, in a homogenized box.
Every lens gives an equally important impression, and users must spend more effort to track
the clues of words, expressions, and gestures than when they meet in person, but when most
non-verbal messages are just unintentional actions of video conference participants, there are
Flawed interactions—conversations that are interrupted suddenly, reactions that are realized
too early or too late, etc.—become the norm for everyone.

Although video software seems to achieve "face-to-face", the above-mentioned dilemma
seems to highlight an eternal problem: because there is a huge gap between the visible body
and the visible existence, just occupying space does not mean that others will see it . The
deployment of verbal communication and non-verbal communication is not a technology that
is only needed in contemporary society where images cannot be avoided. As long as someone
needs to talk and someone needs to be obedient, the "art of posture" will be a consistent
pursuit, just like "hello" is to the phone, "video conferencing gesture" is to the video
communication software, it appears in the application deformation.

But is gesture a mere complement to language? My thoughts on poses come from 2019 to
2020, and I am preparing a performance work "When did the Merlion become extinct?" In the
21st Century Successful Narratology (hereinafter referred to as "Merlion"), it encountered
trial and error, learning and changes in the scope of discussion.

Perfect gestures

The first is the posture under the category of science. Due to factors such as elections, social
movements, and religion, public speaking became an important part of American life in the
19th century. At that time, there were many books dedicated to "scientificizing" and
"systematizing" the skills of public speaking. Some books from the perspective of sound Cut
in, and some books cut in from a postural angle. Albert M. Bacon emphasized in the book "A
Manual of Gesture" that since both rhetoric and speech need to be carefully considered in
terms of grammar logic and tone pronunciation, it is also necessary to establish rules for
gestures. Necessity, because, if speech is to be used to persuade people to act, it is obviously
necessary to deal with both the eyes and the ears, not just the latter. In this manual filled with
hundreds of illustrations and exercise templates, the postures can be analyzed and marked
based on the marking system with the speaker as the center of the ball in the following figure:
with the person as the center of the ball, it is divided into ascending, ascending, In the three
directions of horizontal (horizontal) and descending (descending), the angle of rise and fall is
45 degrees to the horizontal; each of the three directions has front (front), oblique (oblique),
lateral (lateral), oblique back ( oblique backwards), the central angle is also set at 45
degrees. After integrating the vertical and horizontal parameters, each sentence in the speech
can get the starting point, ending point, angle, and moving line to achieve the best speech
effect, and each speech is like a dance score or stage instructions that has been adjusted
repeatedly. In other words, gestures under such a system can be accurately explained
causally between intention and body action.

I also used a system like the "Pose Manual" to prepare the poses in "Merlion". In 2019, after
my residency at Nanyang Technological University Center for Contemporary Art (NTU CCA) in
Singapore, I began to develop this work that explores the narrative structure of the
mythology of the Four Asian Tigers. I disguised myself as a success lecturer Victoria Chang,
and by dismantling the "National Success Narrative" into "Simple Stories", "Passionate
Stories", "Sick Stories" and "Democratic Stories" to expose The governance technology that
runs through the collective and the individual, and the narrative rules behind it. The whole
narration took about an hour, and there was no big problem in preparing the script, but the
process of finding a pose for Victoria Chang stumbled. For the first presentation, I did not ask
for a performance guide. I collected and imitated public speech images of successful people
on the Internet to figure out the steps, intonation, and gestures, and created my own public
speech notation in the manuscript, such as saying the conclusion Raise your hand when
making a sentence, let your eyes scan the audience when referring to all human beings, etc.,
so that there is a neat causal relationship between words and gestures. Although I did my
homework, it was still difficult to identify the person in the video as a "success lecturer" when
I watched the recording after the fact, because the body performing the stage instructions
was not "natural" at all.

Before presenting "Merlion" for the second time, it took me about half a year. On the one
hand, I went to the China Television Training Center to take dubbing lessons, and on the other
hand, I invited an excellent actor He Xiangyi to act as a performance director. Originally
thought that the "unnaturalness" of the first failure was due to the incorrect causal
connection between words and gestures, so it was assumed that Xiangyi would review the
content of the notation sentence by sentence, for example, when saying "Then how would the
four Asian tigers use a single mythological narrative?" When talking about a model telling a
story", I should not sit close to the next stage and tell the story, but should stand up with one
hand and go to the upper stage; but after actually starting to work with the performance
director, Xiangyi asked me to put down the reading The draft, starting from developing the
connotation of Victoria Chang's role and understanding why she said the motivation, in the
rehearsal of reading the script, Xiangyi's instruction is not "stand up when you say this word",
but "you I will know where Victoria says and I need to stand up."

The impulse to "need to stand up" or "I want to stand up" can only be interpreted after the
fact, without the causal link between words and gestures that nineteenth-century writers
expected. Although there are still many publications on the market that attempt to "scientize"
and "systematize" the establishment of posture rules after integrating behavioral psychology,
in the end, those based on causal explanations or under the scientific category Gesture
understanding does not explain how the "naturalness/unnaturalness" of someone's speech
results in the "successful/unsuccessful" posture of someone. If a demonstrator with intention
is not born, only the gestures of stage instructions will be reduced to physical movements,
and Victoria Chang's body will not be born; just read "Let freedom ring from every hill and
molehill of Mississippi. From every mountainside , let freedom ring" and accompanied by hf-
af-ao hand gestures will not create an image of Martin Luther King Jr.

Incomplete gestures

When intention becomes an unavoidable variable when understanding gestures, the cognitive
category of science becomes incapacitated. In the rehearsal field, there is a scene that
appears almost every time: I make gestures with words and body for a certain paragraph of
the manuscript. /reasons for doing it”, she implies that the posture she sees is a flawed and
incomplete posture, because it is impossible to capture the “intentional” moment from within,
let alone bring any "Successful", "natural" effect. But for me who is trying to say a word or
raise my hand to my chest, most of the time it is not that I am "doing it hard" without
intention, but that my intention is not enough to form an impulse to push the vocal cord
muscles or upper arms to complete Or, sometimes my poses fail because some inexplicable
anxiety and a feeling of disobedience make the poses have cracks and holes that shouldn't be
there. If the intention is always "enough vs not enough" instead of "yes vs no", then the
judgment of posture is not yes or no, and there is no moment of "no posture", because a
posture that is not ready is still a posture, " The opposite of "complete posture" is
"incomplete posture".

Vilém Flusser's general definition of "gesture" ("gesture" - "body movement that can show
intention") - amends, he believes that since "intention" itself is an unstable concept, gesture
should be Conceived as "body movements without satisfactory causal explanations", there is
no seamless connection between cause and effect, but a process of embedded coding, but
precisely because even the performer of the gesture may not be able to make it The "I want"
behind a certain gesture finds an explanation, indistinguishable between action and reaction,
representation and expression, so that "when I interpret a particular gesture as something, I
am dealing with affect )". At the same time, if emotions are accepted as intentions or states of
mind translated into specific gestures, the focus is no longer on understanding intentions or
states of mind, but on the effects of gestures. Based on this, although posture has become
the research target of various fields, psychology, anthropology, sociology, communication
theory, behaviorism theory, aesthetic theory, etc., all attempt to establish a theory for
posture, but Fraser believes that posture has cross-cutting The interdisciplinary,
antiacademic, and even anti-ideological characteristics make it necessary to be constructed
with an "interface" theory, so what is needed is general rather than Special theory, if it does
not establish a general theory of posture, the object of other theoretical work is only
conditioned movement, not posture, which may be why Fraser's 1991 In "Gestures" and
"Gestures", what is dealt with is the gestures of writing, destroying, photography, and
shaving, rather than literature, moral theory, viewpoints, and modernity.

The above discussion may have responded to a difference that I only noticed after I
completed the work. In the past, when doing other pre-creative research mainly on texts,
most of them had to make classifications on a spectrum of ideology; but in When preparing
for "Merlion" and "Equipment Show" (2021-22), those subjects with different ages, political
positions, and worldviews-Adolf Hitler, Barack Obama, Tony. Robbins (Tony Robbins), Lee
Kuan Yew, Kate. Cate Blanchett…——but it seems that when discussing posture, there is no
need to make any distinctions based on ideology except for style differences. Politicians use
posture the same as successful scholars, totalitarian leaders There is no difference between a
democratically elected president, a man is no different from a woman, and even an era with
cameras is no different from an era without cameras, just like Milan Kundera asked himself in
Nesmrtelnost: "In the age of cameras, Has the nature of immortality changed; I answer
without hesitation: in fact it has not; for the lens of the camera, before its invention, already
existed as its unmaterialized essence. Although there is no real lens directed at them , but
people have acted like someone is taking pictures of them.”

Impossible gestures

Gesture can open up an undifferentiated space full of interpretive risks precisely because of
its double impossibility: for the performer of the gesture, the impossibility of fully grasping his
intention and translating it into visible form; , the impossibility of fully interpreting the
intention behind the performance in front of you or the image. A very common description "I
know you are not like this", "he looks like a very good person", may be derived from the
above-mentioned double impossibility, just like Hitler's situation with Wyndham Lewis . Lewis
is a painter, writer and critic, founder of the "Vorticism" art movement. In 1931, he visited
Germany and published the book "Hitler", which described Hitler as the "son of peace" ( Man
of Peace) and the "truly socialist prophet" (truly socialist prophet), what they bring to people
is not the wisdom of death, but the "natural" wisdom of life. Even Lewis's 1939 publication,
The Hitler Cult, which denied past good words about the Nazis and denounced the regime,
had already done lasting damage to his career. Lewis's impression of Hitler and Nazi Germany
should not be dismissed as merely passing ignorance, for even Winston Churchill once
described Hitler as looking "extremely competent, calm, genial with extensive practical
experience, without A hostile smile, and a subtle personal appeal that few people are immune
to."

Perhaps it is precisely because Lewis was so "into the play" that his description of how Hitler
changed the "posture of a person" into "the posture of a country" in "Hitler Adoration" is very
incisive: "The Third Reich looks like Hollywood set", "For Berliners, life has become a never-
ending movie "Hitler's life"". Confronting gestures with textual analysis or scientific causality
—such as seeing innocence as cause, smiling as effect—often misreads while ignoring
intention and performance. Anthony Paraskeva continues Walter Benjamin's insight into
Bertolt Brecht and Franz Kafka, and puts forward the long-standing tradition of only treating
the body as a text in criticism. In review, there is a very complex dynamic relationship
between words and gestures. Sometimes gestures replace a failed speech-action (speech-
act), and sometimes speech marks a failed gesture. He proposed that "speech –speech-
gesture complex” to express the interweaving, tension and contradiction between text and
gesture, theatrical presence and textual absence, speakable and visible.

By proposing this theoretical framework, we are reminded that we should graft text-based
research and performance-based research, "texts are not just what can be said, and
performances are not just what can be seen. According to this model, speech and gesture
remain undetermined, compartmentalized qualities, and can never be fully defined or
terminated." Although Paraskiva still focuses on literature, theater, and film, his examination
and revision of the textual paradigms that have always dominated, It also responds to
Fraser's emphasis on establishing a general theory of posture rather than a specific, sub-
disciplinary theory: after all, posture is the state in which human beings actively adjust
themselves to the world, a kind of free expression, under such a premise , language and
gesture sequences are transferred, and language is no longer a model for decoding gesture;
on the contrary, a general theory of gesture must complete a model of gesture (the gesture of
language) that can decode language.

There is a passage in "Immortality" that captures the image of gesture "more than words".
When Lola responded to Agnès's unanswerable question, she made a gesture-"She put her
hands on her chest, Then throw her hands forward again"—a gesture she's never done
before, and it's hard to explain why, a gesture that offers something that's both ambiguous
and seemingly understandable. Due to space constraints, the discussion of gesture as a
general theory rather than an analysis item of technical images is temporarily suspended
here, but with a framework that is not just text, not just video, and not just performance, we
can finally re-understand a certain A political figure's handshake, a certain two political
figures' embrace, and even a dead body hung on a tree in "The Capon", in "The City where the
Bloody Bat Comes", and "The City Where the Bloody Bat Comes Down".

Notes
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